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Sonia Massai is Professor of Shakespeare Studies at King's College London, 
where she teaches a range of graduate and postgraduate modules and is 
the principal investigator of a research project on “Wartime Shakespeare” 
funded by the Leverhulme Trust. Her research interests include Shakespeare 
and early modern drama, performance and theatre history, and editing and 
book history. She has published several articles and books on these topics, 
such as Shakespeare and the Rise of the Editor, with Cambridge University 
Press; World-wide Shakespeare: local appropriations in film and 
performance, with Routledge; and Shakespeare's Accents: Voicing Identity in 
Performance, which is coming out in 2020 with CUP. With Thomas Berger, 
she has edited The Paratexts in English Printer Drama to 1642, and she also 
co-edited Shakespeare and Textual Studies with Margaret Jane Kidnie. In 
2018, Professor Massai was appointed an Order of Merit Officer of the 
Italian Republic (OMRI) and was also appointed as Honorary Fellow of the 
English Association (FEA). 
 
 
 
 
 
 
 
 
 

 
"A Tale of Two John Palmers: Acoustic Reform on the Shakespearean Stage, 
1737-1843"  

The Licensing Act of 1737 reinforced the notion that English drama was 
the ‘preserve of elite groups’ (Greenslade, 232) and that elite speakers were 
best placed to judge how spoken drama, including Shakespeare, should 
sound on stage. The ban on spoken drama dated further back to 1660, when 
Charles II had granted a license to stage plays to the two companies led by 
Thomas Killigrew and William Davenant, and lasted until the Theatre 
Regulation Act of 1843.  The alignment of spoken drama with the speech of 
elitism was however a deeply controversial process and the rise of Standard 
Pronunciation in the eighteenth century was mired from the very beginning 
in a fierce dispute as to what variation of spoken English should be taken to 
constitute that very standard.  

In my lecture, I shall argue that the controversy was to a large extent 
shaped by contemporary responses to David Garrick’s popularity as the 
foremost Shakespearean actor on the mid-eighteenth century London stage 
and to the ‘natural’ style of delivery with which he became associated, 
following his debut at Goodman’s Fields, White Chapel, in October 1741. 
Garrick’s voice sparked a debate about what acoustic standard suited the 
eighteenth-century stage, but it also triggered two parallel movements 
against the ban on spoken drama. These movements, headed by two men, 
both called John Palmer, led to pioneering attempts to bring Shakespeare 
and spoken drama, performed in a range of regionally and socially marked 
voices, to larger and more varied audiences in venues beyond the so-called 
‘legitimate theatres’ in the London West End. Before Received 
Pronunciation became firmly associated with the delivery of Shakespeare 
and spoken drama on the London stage in the mid- to late nineteenth 
century, Garrick’s ‘sonic revolution’ ushered in a period of radical acoustic 
diversity, while standards of correct pronunciation were still being 
passionately debated and contested. 
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Dr Zenón Luis-Martínez  
President of SEDERI 

Universidad de Huelva, Spain 
 
 

 
 
 
Zenón Luis-Martínez is Senior Lecturer of English at the University of Huelva 
(Spain), where he teaches medieval and early modern literature. He has 
edited Abraham Fraunce’s The Shepherds’ Logic and Other Dialectical 
Writings (2016) for the MHRA Critical Texts Series. He is the author of In 
Words and Deeds: The Spectacle of Incest in English Renaissance 
Tragedy (Amsterdam: Rodopi, 2002). His articles on English Renaissance and 
Restoration literature have appeared in journals like ELH, Cahiers 
Élisabéthains, Parergon, or English Studies. He has also coedited several 
collections, among them, with Luis Gómez Canseco, Between Shakespeare 
and Cervantes: Trails along the Renaissance (Newark, NJ: Juan de la Cuesta, 
2006), and, with Sonia Hernández-Santano, the special issue Poetry, the Arts 
of Discourse and the Discourse of the Arts: Rethinking Renaissance Poetic 
Theory and Practice for Parergon (Journal of the Australian and New Zealand 
Association for Medieval and Early Modern Studies). His current research 
includes a critical edition of Chapman’s early poetry and a monograph on 
printed poetry books in the 1590s. He leads the Research Project “Towards 
a New Aesthetics of Elizabethan Poetry” (MINECO FFI2017-82269-P). Since 
May 2018 he is President of SEDERI (Spanish and Portuguese Society for 
English Renaissance Studies). 
 
 
 
 
 

 
"Chapman's 'Habit of Poesie'" 

In the preface to Ouids Banquet of Sence (1595), George Chapman 
justifies the book’s dedication to his friend, poet and mathematician 
Matthew Roydon, on grounds of the latter’s long acquaintance ‘with the 
true habit of Poesie’. This quality is defined as the result of the 
reader/writer’s ‘labouring wits’, and assists the quest for sublime, ‘heauen-
high thoughts of Nature’, as well as the acquisition of ‘actual meanes to 
sound … philosophical conceits’ through a ‘radiant, and light-bearing 
intellect’. While Renaissance understandings of poetry as habit, or long-
term assimilation of a disposition or skill, were not unusual, its pertinence 
has passed unnoticed in the case of Chapman’s poetics, which is often 
overlooked as derivative from Platonic notions of divinely-inspired furor. 
This paper argues that habit provides Chapman with a key concept for 
establishing his distinctively subtle position in the debate between Art and 
Nature as efficient causes of poetry. Conceived in terms of pursuit of truth, 
poetic habit also enables Chapman to undermine the Sidneian dichotomy of 
poetry vs. philosophy. By relating Renaissance notions of ‘habit’ and ‘skill’ to 
contemporary sociologist Pierre Bourdieu’s definition of habitus as a set of 
dispositions determined by competing social fields —in the present case 
courtly, scholarly, professional— I trace the evolution of Chapman’s 
aesthetics as the effect of the complex interaction of his multiple intellectual 
facets —poet, amateur philosopher, scholar, critic, translator of Homer, 
and, to a lesser extent in this paper, dramatist. Chapman’s characteristic 
belligerence, often read as deliberate, self-isolating obscurantism, serves 
here to assess his (in)significance in the present academic field of 
Renaissance studies.  
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Plenary Speaker 
 

Dr Paul Prescott 
University of Warwick, UK 

 
 
 
 
 
 

 
 
 
Paul Prescott is Reader in English at the University of Warwick and has acted, 
adapted and taught Shakespeare in a range of countries and contexts. He is 
the author of Reviewing Shakespeare: Journalism and Performance from the 
Eighteenth Century to the Present (Cambridge, 2013), a critical biography of 
Sam Wanamaker for the Great Shakespeareans series (Bloomsbury, 2013), 
and, as co-editor and contributor, A Year of Shakespeare: Reliving the World 
Shakespeare Festival (Arden, 2013) and Shakespeare on the Global Stage: 
Performance and Festivity in the Olympic Year (Arden, 2015). He is the co-
founder of the annual "Shakespeare in Yosemite" festival in California.  
 
 
 
 
 
 
 
 
 
 
 
 

 
"Party in the USA? Festive Shakespeare in the Age of Anger" 

The National Parks have been called America’s best idea, and the 
American tradition of free Shakespeare in the Park festivals is perhaps its 
second best idea. For the last three years, Paul has co-produced site-specific 
versions of Shakespeare in Yosemite National Park, California. This talk will 
reflect on the history and function of Shakespeare festivals in the US, using 
‘Shakespeare in Yosemite’ as a case study in the resonance and relevance of 
Shakespeare's works in contemporary US culture. 
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Panel 1: Translation and Adaptation 

 
DANIELLE THIEN, UNIVERSITÉ DE GENÈVE AND PARIS 8  

“Crucifying Othello: translation and adaptation in the creation of Rossini’s 
opera” 

This presentation explores the role of translation and adaptation in the 
transformation of Shakespeare’s plays into 19th century Italian opera. 
Rossini’s Otello has often been censured for its infidelity to the Bard. When 
Lord Byron attended a production of the opera in 1818, he famously 
declared, “They have been crucifying Othello into an opera.” While it may 
seem natural to take measure of a Shakespearean opera by the source play, 
this kind of comparison can prove to be problematic once we delve into the 
literary history behind the opera. 

In the case of Otello, neither the composer nor his librettist had any 
knowledge of English. They were therefore obliged to work with translations 
and adaptations in French and Italian. This already intricate network of texts 
was rendered even more complicated by the fact that the authors of some 
of these translations and adaptations were themselves unfamiliar with 
English, and therefore had to rely on other translations and adaptations. 
With the help of documentation such as translator notes and opera 
programmes, I will reconstruct the literary genealogy behind Rossini’s 
opera. While some parts of this genealogy have been well-documented by 
scholars, others have been entirely ignored. 

My aim, on the one hand, is to demonstrate how complex indirect 
translation and intersemiotic translation processes may lead us to 
reconsider traditional notions in translation studies, such as the source and 
target text dichotomy. On the other hand, by tracing the evolution of a text 
from Shakespeare’s play to Rossini’s opera, I will reveal how the tools and 
concepts of translation studies can be applied to the world of opera and, in 
particular, libretto studies. Given the many layers of translation and 
adaptation involved, to what degree can we even consider this so-called 
Shakespearean opera to be Shakespearean at all? 

 
Keywords: Shakespeare, opera, translation, adaptation 

 
 

Mª INMACULADA UREÑA ASENSIO, UNIVERSIDAD DE JAÉN 

“Thomas More’s Utopia (1516) and Ramón Esquerra’s translation Utopía 
(El Estado Perfecto) (1937): a connection between centuries” 

Ramón Esquerra i Clivillés (1909-1938) was a Catalan literary critic, 
journalist and translator who devoted part of his life to the comparative 
study of literature, focusing more specifically on English, Spanish and 
Catalan works. Although he is not framed in the Noucentisme period, he 
shared many features with this historical and cultural movement, capturing 
them in some of his writings. Hence, the author aimed to promote Catalan 
culture at the level of European standards because he particularly believed 
Catalan literature should achieve the same significant impact it had had in 
l’edat mitjana, in which authors like Ramon Llull or Ausiàs March were 
widely read. In 1937, he published his own translation of Thomas More’s 
Utopia called Utopía (El Estado Perfecto) in the publishing house Apolo, 
where he also released other translations such as Dijous Sant by François 
Mauriac (1936) or Two or Three Graces by Aldous Huxley (1938). Esquerra’s 
rendering of Utopia could be considered the first complete translation into 
Spanish – Medinilla’s edition from 1637 was partial. Furthermore, its preface 
serves as an open window to the translator’s European concern on political 
movements like fascism and communism, where the idea of collectivism 
gets over individualism, in the same way humanism was dominated by 
humanitarism. Esquerra desired to bring back to Europe and Catalonia the 
individual liberty and spirituality the Christian-based Renaissance had 
brought to Medieval Europe. In order to support this conception, he used 
Thomas More’s text as well as the works written by scholars like Daniel 
Sargent, Pierre Mesnard or Raymond W. Chambers.  

 
Keywords: Utopia, translation, noucentisme, Spanish 
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NATALIA OKUNEVA, UNIVERSIDAD DE MURCIA 

“The Taming of the Shrew by W. Shakespeare in the 1960s – 1970s USSR 
cultural context” 

Many Shakespeare researchers find it unfortunate that his texts, after 
travelling through centuries, came to us incomplete. However, precisely 
these missing gaps invite directors, actors and spectators to fill them in 
according to different historical settings. Theater space, props and actors’ 
body language usually become the carriers of these different readings.  

Among all Shakespeare’s work The Taming of the Shrew is, probably, 
the brightest example of how the same text can have a potential to adapt to 
any period of history and to any audience’ needs and mentality. Due to the 
very few stage directions in the play, it has been interpreted in a wide array 
of ways, sometimes even going to extremes on, for instance, the gender-
relationship scale. It has been read as extremely misogynist as well as 
extremely feminist. And everyone has found enough material to perceive 
the play in the way they did.  

This paper was inspired by yet another interpretation of this 
controversial comedy. This time we looked at how it was understood in the 
1960s – beginning of 1970s context in the USSR, in a version produced by 
Lensovet Theatre in Saint Petersburg. An almost unaltered translation into 
Russian of the First Folio version was used as a base for the script. Yet, 
through filling in the missing information, this adaptation became one of the 
most feminist readings of this play ever offered. 

The paper looks at how decades of socialist propaganda of equality 
between men and women with its ultimate triumph of the first Soviet 
woman to go to space in 1963 affected female characters’ representation in 
the USSR culture, and what theatre means were used in this particular 
adaptation in order to shape such a powerful Katherina.  

 
Keywords: adaptation, socialist propaganda, gender equality, theatre tools 

 
 
 
 

 

ISABEL MARÍA FUENTES MARTÍNEZ, UNIVERSIDAD DE JAÉN 

Mary Tudor’s part in the English Translation of Erasmus’ Paraphrases 

The aim of this paper is to analyse the role played by Mary Tudor (1516 
– 1558) in the English translation of Erasmus’s Paraphrases sponsored and 
arranged by Catherine Parr (1512 – 1548).  

In the Early Modern period, translation was considered an intellectual 
activity which was more fitting for women than composing. The reason for 
this was that in translation, the problematic issue of authority was avoided: 
translators were expected to be faithful to the original texts, leaving little 
space for creativity on their part. This was particularly the case with religious 
texts, where authorship was ultimately divine. Therefore, educated women 
could walk along their literary paths with this activity. In the cases of 
Catherine Parr and Mary Tudor, both had shown their translation’s skills 
before translating Erasmus’s Paraphrases: Parr had translated Thomas à 
Kempis De Imitatione Christi (c.1418 – 1427) and John Fisher’s Psalmes or 
Prayers Taken Out of Holye Scripture; Mary Tudor, on the other hand, had 
rendered into English Thomas Aquinas’ prayer “Concede mihi”.  

Catherine Parr planned to translate Erasmus’s Paraphrases of the New 
Testament and she started to organize it in 1545. She asked her 
stepdaughter Mary to translate the part dealing with St. John’s Gospel and 
she accepted the task. The translation was published in 1548, that is to say, 
in the middle of the Edwardian religious Reformation –which aimed at 
establishing Protestantism as the official religion. Indeed, the writer of its 
Preface, Nicholas Udall, praised Parr’s and Mary’s work for supporting the 
Reformation with this translation –which was required to be in every 
Church. While it could certainly be Parr’s intention to support Protestantism 
in England, the attitude of Mary Tudor is more ambiguous: as a staunch 
Catholic, her participation in the translation of Erasmus’ work is not that 
clear-cut, leaving enough room for research and debate.   

 
Keywords: Women’s Renaissance translations, Catherine Parr, Mary Tudor, 
Erasmus’s Paraphrases  
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Panel 2: Manuscripts and the History of Language 
 
CAROLINA PÉREZ GUILLÉN, UNIVERSIDAD DE MURCIA 

Manchester, Chetham’s Library, MS Mun. A.3.127: A Description 

Basic palaeographical information is of enduring value for an edition 
and it has to be useful for those who might consult it (Petti, 1977). That is 
the reason why Manchester, Chetham’s Library, MS Mun. A.3.127, a 
manuscript written in Late Middle English during the 15th-16th century, will 
be analysed with a main objective: to offer a description of this codex. The 
texts of this manuscript seem to have been compiled by apparently two 
writers (as it is stated on Chetham’s Library online catalogue) during that 
period of time to treat different diseases as it contains formulas with 
different herbs and plants as their main ingredients.  This description 
process can be divided into two different categories: the codicological one, 
which will be mainly focussed on the function of several aspects such as 
decoration, materials, illumination, foliation system and the marginalia, and, 
secondly, the palaeographical features, which are: scripts, numerals, 
abbreviations, corrections and punctuation. This analysis has been carried 
out through the direct observation of the digital images of the manuscript 
allocated on the Library’s website. Besides, the transcription (to be later 
derived in a semi-diplomatic edition) has been crucial for this process 
because it has provided a deeper awareness of the characteristics of this 
text, and extracts of the transcribed version will be shown to clarify the 
content of the original.  

 
Keywords: Codicology, Palaeography, Late Middle English, Scientific text 

 
 
 
 
 
 
 
 

 

JUAN LORENTE SÁNCHEZ, UNIVERSIDAD DE MÁLAGA 

Edition and Palaeographic Analysis of MS Ferguson 7 (ff. 23r-64v) 

The Early Modern English period has a great importance not only in 
terms of the standardisation of the English language, but also in terms of the 
vernacularization that extended to practically all domains of language use 
(Nevalainen 2006: 42). In this context, the study of Early Modern English 
scientific manuscripts has received a good deal of attention given the 
insights that it can provide into the development of language and the 
process of vernacularization of English, among many other aspects such as 
the ownership of texts and the different practices in Early Modern English 
manuscript production (Esteban-Segura 2011: 106; see also Taavitsainen 
and Pahta 2004).  

The present paper, therefore, aims to focus on the physical 
characteristics of an Early Modern English manuscript with the following 
objectives: a) to carry out a codicological and a palaeographic analysis of the 
manuscript, shedding some light on its likely date of composition; and b) to 
describe the editorial degrees of intervention in the edition of the text. The 
manuscript under scrutiny is G.U.L. MS Ferguson 7 (henceforth FER7), a 
seventeenth-century volume containing two treatises (Secrets of Alexis of 
Piemont, ff. 1r-22v; and Plants from Dodoneus Herbal, ff. 23r-64v), the latter 
being the object of study. FER7 is part of the Ferguson Collection, housed in 
the Special Collections Department at Glasgow University Library. This text 
provides a wide description of herbal remedies, including detailed 
descriptions of the plants, their names, nature and virtues, among others. 

 
Keywords: manuscript studies, palaeography, edition, MS Ferguson 7 

 
 
 

  



 

 4 

TAMARA GARCÍA-VIDAL, UNIVERSIDAD DE MURCIA 

Multilingual Influences on ME and EModE Periphrastic Adjectives 

Scholarly interest in the English adjective comparative system has 
grown recently in Historical Linguistics thanks to the development of corpus 
linguistics research on the History of English, where the origins and 
motivations for the application of new analytic formation resources have 
meant some controversy and debate (Mitchell 1985; Kytö 1996; Kytö & 
Romaine 2000; González-Díaz 2008). Nevertheless, it has been so far less 
explored within the variationist framework of Sociolinguistics, where the 
emphasis would potentially be more focused on the extralinguistic factors 
(socio-demographic and stylistic) conditioning the user’s choice of the 
alternative comparative forms (more/-er), rather than the linguistic 
processes themselves involved (word-length, phonotactics, frequency, etc.) 
within a synchronic perspective (Kytö & Romaine 2000; González-Díaz 2008; 
Mondorf 2009).  

This paper is based on a corpus study, which covers the periods running 
from 1382 to 1710, and attempts to provide a better understanding of the 
development of periphrastic comparatives as the analytic input resulting 
from the Latin and French influences after a high-contact situation in 
multilingual medieval England. For this, a variationist-based investigation 
was undertaken by analysing synthetic and analytic comparative forms in 
historical documents contextually belonging to different text-types, written 
with different purposes and styles (translations, travelogues, science 
documents, sermons, etc.), collected from the translation of the Bible by 
John Wycliffe (1382-1395) and the late ME (1420-1500) and EModE (1500-
1710) sections of the Helsinki Corpus.  

The results show that the periphrastic form of adjectives was 
occasionally at its peak during the last part of the ME period and first part 
of the EModE one in more formal texts. Our sociolinguistic-based 
observation suggests that the Latin- and French based periphrastic forms 
spread stylistically from the initial socially high-status provenance and 
stylistically use in high levels of formality to less formal contexts of the 
English language, and thus, expectedly, lower social backgrounds. 

 
Keywords: sociolinguistics, Latin, history of English; corpus linguistics 

MARÍA GARCÍA GÁMEZ, UNIVERSIDAD DE MÁLAGA 

Help to / help ø in Early Modern English: a corpus-based study 

The verb help allows infinitival complement clauses to be expressed 
unmarkedly (using a bare infinitive) and markedly (with a to-infinitive) (Quirk 
et al., 1985, p. 1205). Although different explanations for the choice of one 
alternative over the other have been suggested, studies have chiefly focused 
on contemporary British and/or American English (Lind, 1983; Rohdenburg, 
1995; Lohmann, 2011, among others). In addition, little attention has been 
paid to the occurrence of this phenomenon with the verb help in other 
periods of the language, as linguists have preferred assessing this 
construction with the verbal form make, which could also take a bare 
infinitive and a to-infinitive during that period of time (Calle-Martín & 
Romero-Barranco, 2015; Iyeiri, 2012).  

Therefore, the present paper intends to analyse the usage of help in 
combination either with a to-infinitive or a bare infinitive in Early Modern 
English, with the following objectives: (a) to evaluate the distribution of the 
unmarked and the marked form of the infinitive with the above-mentioned 
verb throughout Early Modern English; and (b) to determine the 
contribution of the following circumstances in the choice of one infinitival 
form: (i) the presence of an intervening nominal between help and the 
object infinitive; and (ii) the appearance of to preceding the verb help. The 
English Historical Book Collection (EEBO) is the corpus that has been 
employed as a source of reference, which is formed by 755 million words 
organised in 25,368 texts from the 1470s to the 1690s about literature, 
politics, geography, religion, and other areas of thought.  
 
Keywords: to-infinitive, bare infinitive, complement clauses, Early Modern 
English 

 
 
 

  



 

 5 

Panel 3: Morals and Bodies 
 

PRZEMYSŁAW POŻAR, UNIVERSITY OF WARSAW 

Between Enclosure and Fluidity: Understanding the Body in Shakespeare’s 
Plays 

This contribution aims to explore the ways early moderns envisaged the 
body by investigating the conceptualisation of its shapes, interiors and the 
relations of the body with different environments in a selection of 
Shakespeare’s plays. 

Building on the discussion furthered by Karen Raber (2018), I would like 
to examine the notion of the early modern body in the perspective of the 
posthumanist theory discourse that debates the role the human corporeal 
vessel played in giving force to the concepts of human exceptionalism and 
promoting the (early) modern subjectivity. By considering multiple 
descriptions of bodies in Shakespeare’s plays (Measure for Measure, 
Hamlet, Coriolanus, The Merchant of Venice, Macbeth), I expect to discover 
that the status of the pre-Enlightenment body is ambiguous as on the one 
hand its character exceeds the dualistic boundaries of liberal humanism 
(body/mind), and, on the other, its depiction can both point to the concept 
of the body as a thing enclosed (Hillman 2007) or the body as a thing in an 
environmental and/or internal flux (Raber 2018). 

Additionally, the paper seeks to determine whether such examination 
of the early modern bodies can constitute a point of departure for further 
analysis of the concept of death in early modern literature that perhaps 
may– similarly to the concept of the body – serve as means of harmonising 
renaissance studies with posthumanist theories. 

 
Keywords: body, Shakespeare, (post)humanism, Karen Raber, death 

 
 
 
 

 
 
 

LAURA MADELLA, UNIVERSITÀ DI PARMA 

A regimen sanitatis for the public weal. Moral education and national 
issues in Thomas Elyot’s Castel of Helth (ca. 1539) 

In the illustrious tradition of English Renaissance didactic literature, 
books of practical and preventive medicine enjoyed great fortune. Far from 
being rigorous treatises ad usum doctorum, they started from the principles 
of Galenic medicine and prescribed medicaments as well as “good practices” 
in all the aspects of daily life, from hygiene to diet, from physical exercises 
to sleep. Unlike the medieval regimina sanitatis which often inspired their 
layout, these works were written in vernacular, so that they could be read 
even by people who did not know Latin.  

One of the earliest and most successful among those handbooks 
was The Castel of Helth (ante 1539) by Sir Thomas Elyot (1490-1546). 
Diplomatic and humanist at the court of Henry VIII, Elyot is best known as 
the author of The boke named The Governour (1531), a "mirror of princes" 
influenced, among others, by Erasmus’ Institutio principis christiani and 
Castiglione’s Book of Courtier. In The Governour as well as in The Castel of 
Helth, the ultimate goal of the author, at any rate in his own words, was to 
foster the “public weal.” 

This paper aims to focus on two distinctive features that made The 
Castel of Helth peculiar in the English tradition of regimen written in 
vernacular. First, the moral issue: we can find in the text at least two 
different levels of ethic discourse, one addressed to the individual 
concerned with his own state of mind (self-care, intellective/ rational/ 
emotional wellness), the other interested with his civic and political role as 
a member of the res publica. Second, the national topic: the treatise is partly 
shaped on the English reality of the early Tudor age; it emerges in the 
aforementioned moral discourse, but also, more practically, in some foods 
and daily habits with which Elyot dealt. 
 
Keywords: Tudor Age, Galenism, public weal, moral education 
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GYÖNGYI MATUS-KASSAI, EÖTVÖS LORÁND UNIVERSITY 

Rosalind and Celia. Biblical and Renaissance Ideals of Friendship on the 
Early Modern Stage 

In my presentation, I focus on the relationship between Rosalind and 
Celia in Shakespeare’s As You Like It. First of all, these female protagonists 
and their friendship seem to play a key role in the drama. Their relationship 
stands in sharp contrast with the enmity of two sets of brothers: Oliver and 
Orlando, Duke Frederick and Duke Senior. This contrast can be best 
illustrated by analyzing textual loci where the concepts nature, natural and 
unnatural appear: those who should by virtue of their natural bonds love 
each other, hate each other, whereas those who are not bound by such a 
brotherly or sisterly relationship and would be destined to hate each other, 
love each other. Secondly, it is worth examining the relationship between 
Rosalind and Celia in the context of Biblical, classical and Renaissance ideals 
of friendship. I argue that there is a hitherto undiscovered link between their 
friendship and the one between David and Jonathan from the Books of 
Samuel. Both stories present an exceptionally strong friendship between 
two parties who could easily be each other’s rivals; one of them even 
defends the other against a jealous royal father. Apart from this parallel, our 
understanding of the play can be deepened by looking at how the 
Renaissance adopted, adapted and articulated the classical tradition of 
amicitia perfecta, both in a pedagogical and parodistic way. Finally, in early 
modern literature female friends seem to be much more rare than male 
ones. Thus the question arises to what extent this female friendship is 
modelled on male friendship ideals, and whether there are other significant 
female friends represented in Shakespeare’s oeuvre or in other literary 
works of the era. 
 
Keywords: Shakespeare, As You Like It, friendship, Bible 

 
 
 
 
 
 

Panel 4: Representations of Power 
 
MATEUSZ GODLEWSKI, UNIVERSITY OF WARSAW 

“Like birds in the cage”: Lear’s Journey Towards Understanding and 
Emotional Maturity 

To the critical history of King Lear the question that is often crucial is 
whether the play is hopelessly nihilistic or rather if it suggests the possibility 
of salvation. It is safe to assume that today (perhaps due to influential critics 
like Kott and Dollimore) the tragedy is commonly considered nearly 
grotesque in its bleakness and Lear’s madness and misery somehow seem 
to foreshadow our postmodern anxieties. However, in this paper I will 
suggest the reading of the play’s ending as not devoid of hope, using as the 
interpretative key Lear’s speech “Come, let’s away to prison” (V.iii.8-19). As 
the paper will argue, the speech can be read as a brief, revelatory moment 
in which Lear’s mind is not naïve in its madness, but rather finally clear, 
“ripe”, as Lear finally reaches emotional maturity amidst all-pervasive chaos. 

To facilitate and further argue such understanding of the figure of Lear 
the paper then juxtaposes him with another Shakespearean character – 
Coriolanus. As I will attempt to prove, Lear by the end of the play and 
Coriolanus at the beginning of his story are men concerned with the exact 
same matters, though their viewpoints are diametrically opposed – to the 
extent that proud and fierce Coriolanus can be viewed as the reverse of the 
“ripe” Lear, who in that brief moment has found inner peace at last. Through 
their personas Shakespeare as if dialogues with himself and uses in their 
speeches very similar poetic images and fixed phrases, what makes the 
comparison justifiable even on the verbal level. 

 
Keywords: Shakespeare, King Lear, maturity, reception 
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IRENE RODRÍGUEZ PINTADO, UNIVERSIDAD DE MURCIA 

The new concept of authority in Tudor England: an exploration of the Early 
Modern representation of monarchical power through William 
Shakespeare’s second tetralogy 

During the Early Modern period the concepts of power and authority 
became subject to constant scrutiny due to the rapid change in their 
theoretical foundations from a medieval conception of monarchical 
authority as based upon theological principles to a new view of authority 
understood as a matter of effectiveness and, most importantly, 
performative skill. This shift in the pillars of the notion of authority 
effectively altered the approach of English monarchs to their positions and 
their portrayal of authority, which became much more intentional and 
deliberate during the English Renaissance and through the rule of the Tudor 
dynasty. This state of affairs was captured by William Shakespeare in his 
second tetralogy, where the playwright presents his audience with a 
representation of this Early Modern discourse around the conception of 
authority, its basis and the necessary qualities a successful monarch should 
possess and, therefore, creates what could be considered a key instrument 
in understanding the development of these ideas and how they affected and 
shaped the English monarchy of the time. To this respect, Shakespeare’s 
King characters Richard II, Henry IV and Henry V could be argued to become 
the dramatic embodiment of this transformation in England’s political basis, 
as the struggles of these three Kings – both between one another and within 
themselves – become a reflection of the Early Modern monarch’s mind and 
of how a more Machiavellian approach to Kingship and Queenship was 
quickly to appear in England and be adopted by the Tudors. Thus, this paper 
will attempt to make use of the political and psychological construction and 
development of the King characters in the second tetralogy as a window 
through which to analyse how the shift from divine right to Machiavellian 
rule altered the monarchical approach to representation of authority during 
the rule of the Early Modern period’s two most representative monarchs: 
King Henry VIII (28 June 1491 – 28 January 1547) and Queen Elizabeth I (7 
September 1533 – 24 March 1603). 

 
Keywords: Machiavellianism, Authority, Representation, Renaissance 

CORPUS NAVALÓN GUZMÁN, UNIVERSIDAD DE MURCIA 

Building the Identity of Elizabeth I through her Depictions on the Early 
Modern Stage 

Elizabeth I has been one of the most popular Queens that have ruled in 
Great Britain. Her reign which ranged from 1558 to 1603 is widely known as 
the period in which theatre and art at large proliferated; nonetheless, little 
attention has been paid to the way in which monarchs at that period used 
art as political propaganda to construct an identity for the subjects of the 
crown. This is the specific case of Elizabeth I, the queen whose reign served 
as a means of making a paramount transformation: she turned the image of 
a plain woman into that of a divine and beloved public icon. But how did she 
attempt to accomplish this change? Far away from political discourses, as 
many monarchs would have done, she used art to achieve this. Taking 
advantage of the popularity of art and playhouses, Elizabeth I created her 
representation, a representation of which she made use with a political aim: 
showing that her right to the throne was fair. Therefore, she decided to 
produce an image of herself that embellished those qualities considered 
worth for a Queen at that particular period. This paper, thus, would take as 
its main goal the in-depth exploration of two of the main identities that 
Elizabeth wanted to create of herself at that time: The Virgin Queen and The 
Female Ruler and how they were reinforced on the early modern stage 
through plays created by authors ranging from William Shakespeare, 
Christopher Marlowe to John Webster. The analysis of each identity would 
take as a starting point specific portraits, which are respectively ‘The 
Phoenix Portrait’ (1575) for that of Virgin Queen and ‘The Armada 
Portrait’(1588) for that of the Female Ruler, so as to establish with enough 
foundation, a firm connection between the portrait’s symbolisms and the 
implicit references made in plays produced by the authors above-
mentioned.  

 
Keywords: Elizabeth I, identity, plays, visual portrayal  
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Panel 5: Otherness 
 

AGNIESZKA GOTCHOLD, SWPS U. SOCIAL SCIENCES AND HUMANITIES 

Touchstone as a Mirror Image of the Other in Shakespeare’s As You Like It 

Who is “the motley-minded gentleman” in Shakespeare’s play As You 
Like It? The court jester Touchstone is not only one of the playwright’s best 
comic professional stage fools, but also a skilful rhetorician and an astute 
analyst who fulfils a mirroring function with regard to other characters in 
the play. Not only does he serve as their mirror image, but he also effectively 
parodies and satirizes the stock conventions of his times by means of diverse 
rhetorical devices serving the purpose of persuasion and manipulation. The 
fool’s fictional world is built around the following mirroring pairs: 
Touchstone – Jacques, Touchstone – Orlando, Touchstone – Silvius and 
Corin, Touchstone – William. His mirroring predilection enables Touchstone 
to creatively imitate and parody the court life and its major tokens: the 
Renaissance courtier (the cultural Other for Touchstone) and the court 
language, as well as the poetic and pastoral conventions of his times. To 
analyse the role of Shakespeare’s wise fool, I shall draw upon M. Bakhtin’s 
concept of parody as postulated in his book The Dialogic Imagination (1975) 
and his notion of heteroglot consciousness. For Bakhtin, parody offers an 
image of the other’s language and worldview that works in the socio-cultural 
and political spheres; it is therefore a comment upon the other’s word/ 
world. With this view in mind, I shall read Touchstone as a mimetic 
rhetorician-parodist, a dexterous translator of the court and pastoral 
languages into the bawdy language and a mirroring analyst for whom the 
manipulative and persuasive functions of language are of primary 
importance and whose purpose is to criticise contemporary conventions, 
and so to strip the world of cultural illusions prevalent in his times. I shall 
also consider to what extent Touchstone as a wise fool becomes the 
embodiment of heteroglot consciousness, and thus mirrors the linguistic 
changes that took place in the Renaissance. 
 
Keywords: the wise fool, mirror image, rhetoric, parody, heteroglossia 
 
 

NATHALIE BORRELLI, UNIVERSITÉ DE NAMUR 

Joan of Arc, the ‘Other’ in Shakespeare’s First Part of Henry VI 

Joan of Arc is presented as an outsider both in Shakespeare’s Henry VI, 
Part 1, and in the contemporary documents depicting her. She is a woman 
in a men’s world, but also a farmer’s daughter moving in high social circles 
and she played a decisive and unorthodox role in the Hundred Years’ War. 
Joan is a young girl who counsels a king, a woman who dresses like a man 
and acts like a soldier, an a devout catholic who ends up being burned as a 
heretic. All these contradictions depict her as an intangible character that is 
difficult to read, a controversial figure that is considered a patriotic hero by 
the French and a dangerous rebel by the English: a blessing and a scourge 
at the same time. 

In my paper I will examine how Shakespeare deals with the duplicities 
surrounding Joan’s unconventionality and I will analyse how marginalising 
her as a witch becomes the ultimate way to account for her ‘otherness’. I 
will discuss the severe consequences of being called a witch in Renaissance 
England and I will illustrate how fine the line between accepted and 
unaccepted divergence is and how easily the balance might be tipped. In 
1H6 a lot of these equivocalities are translated into verbal ambiguities when 
addressing Joan of Arc or talking about her, and the language she uses 
herself is interspersed with double-entendres. The play also demonstrates a 
high awareness of the power of representation as a means of propaganda 
that is most noticeable in the contradictory ways in which Joan is depicted 
by the belligerents. Examining this conflicting language usage concerning 
Joan of Arc allows showing how Shakespeare guides his audiences, hereby 
inviting them to question their affinities and possibly even change their 
stance on her, along with the warring factions. 

 
Keywords: Shakespeare, Joan of Arc, witchcraft, equivocality 
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MARÍA PIQUERAS PÉREZ, UNIVERSIDAD DE MURCIA 

England’s Debt to the Huguenots 

The movement of peoples for religious or political reasons is a reality 
that has always existed. This is why this presentation explores the presence 
and importance of the first modern refugees to arrive in England. In other 
words, this paper is going to present the relationship between the 
Huguenots and England with a special focus on the 17th Century, the century 
in which the number of Huguenots entering the country was higher. For this 
aim, three distinct, but related, issues are going to be presented to put 
forward the arguments. The first one is to provide an overview of the 
contribution of the Huguenots to English society at different levels such as 
politics, economy, technology or even the army, given that this group of 
refugees fostered changes in all areas of English life. This aim will be 
explored from a historical point of view including the origin of the 
Huguenots as a community. Then, the presentation will move on to consider 
how English people came to terms with the new reality created by these 
refugees – taking into account as well how Huguenots managed to adapt to 
the new country. Here, it will be argued that Huguenots were not despised 
because they were Protestants fleeing a Catholic country, and Catholicism 
was at the time the great evil England had to defeat throughout the 16th and 
17th centuries. Finally, this presentation will also present other figures 
present in early modern England such as early African and Indian migrants 
to explore how their situation was similar or different to that of the 
Huguenots. These ideas will lead to the conclusion that the Huguenots were 
one of the most important groups of immigrants in Great Britain because of 
their contribution to the country at all levels. 

 
Keywords: Huguenots, Protestantism, Catholicism, immigration 

 
 
 
 
 
 
 

Panel 6: Gender 
 

DAVID J. AMELANG, UNIVERSIDAD AUTÓNOMA DE MADRID 

The Actress in Renaissance Drama. To Have or Not to Have (and How it Made 
a Difference) 

The causes of the lack of professional actresses on the Shakespearean 
stage have long been known. Or, to be more precise, their lack on the stages 
of the commercial playhouses of Shakespearean London, since various 
recent studies have traced the numerous and by no means marginal ways in 
which women performed in all sorts of theatrical events during this period, 
convincingly chipping away at the long-held belief in the Elizabethan and 
Jacobean “all-male stage”. Indeed, in other acting spaces, or theatrical 
traditions, or simply a couple of decades later, women not only were present 
on stages, but they also could reach the highest echelons of their profession 
and ultimately even head their own companies and write their own plays. 

Leaning heavily on new technologies and a quantitative approach, this 
paper seeks to illustrate how the presence and absence of women as active 
participants in the creative theatrical process – whether as performers, 
writers, or even as audience members – directly affected the amount of 
speech and agency allocated to female characters in England’s dramatic 
output. I will be comparing the size of female roles in different sub-sets of 
English theatrical corpora according to the level and type of involvement of 
women in their production, and thus trace the different cultural and social 
variables that resulted in more female protagonism in early modern English 
plays. 

 
Keywords: Gender, Digital Humanities, Shakespeare, Women 
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HONOR JACKSON, UNIVERSITÉ DE NEUCHÂTEL 

Rewriting Utopia: The Diversity of Subversion in Shakespeare’s The Tempest 
(1611) and Dryden and Davenant’s The Tempest; or The Enchanted Isle 
(1667) 

This paper will explore the theme of utopia and dystopia within William 
Shakespeare’s The Tempest (1611) and John Dryden and William Davenant’s 
adaptation, The Tempest; or The Enchanted Isle, first performed in 1667 
(1670). Utopia is by nature a subjective imagining; indeed, defining Utopian 
worlds comes down to the individuals imagining them, but it is important to 
remember that such imaginings always come from a place of resistance. Put 
differently, Utopia is ‘not the end result, the perfect place…but rather the 
process of imagining what it would take to make the present world different 
than it is’: Utopia means refusing to accept that ‘there is no alternative’ (Ian 
Buchanan). Dryden and Davenant’s alternative version of The Tempest, The 
Enchanted Isle, was one of the most popular plays of the Restoration. As I 
intend to argue, the significant changes made to Shakespeare’s original 
attempt to mask some of The Tempest’s overt references to Utopia whilst 
simultaneously turning the play into a highly political exploration of 
patriarchal power. I will demonstrate this by analysing the adaptation’s 
parody of the 1640 parliamentary revolt, the civil war, the rump parliament, 
and the mid-century sexual revolution. Masking these elements with 
comedy does not eradicate the fact that, in this politically charged period, 
the Utopian resistance of reimagined government becomes more 
contentious, dangerous and threatening than in Shakespeare’s original. The 
various Utopias put forward in Shakespeare’s The Tempest cause confusion 
and discord, but in The Enchanted Isle this theme takes on greater 
significance as the battle for ownership of the utopian space and 
imagination becomes fraught with tension. This paper thus aims to highlight 
the adaptation’s engagement with utopia/dystopia alongside subversive 
contemporary events, from the civil war to the encroachment of women in 
the public sphere and their appearance on the public stages.  

 
Keywords: Utopia, Shakespeare, Adaptation, Politics 
 
 

Panel 7: Reception and Intertextuality 
 
AMIRA ALOUI, UNIVERSITY OF SZEGED 

There is no Outside-Stage: Actors and the Artificiality of Shakespeare’s Stage 

In a self-reflexive manner, Shakespeare’s actors always point in a 
conscious way to the artificiality of the stage versus the theatricality and, 
hence, the artificiality of all that is outside the stage. Shakespeare 
appropriates the Derridean maxim, avant la lettre, by stating that all the 
world is a stage (AYL. II. 7. 138) and that, therefore, il n’y a pas de hors-
texte/stage. The awareness of the notion of play manifests itself through 
various motifs including the play within play, cross-dressing, reversals and 
confusions, the theatrum mundi metaphors, etc. It signals or rather points 
to social, cultural, and political customs as being artifacts or constructs.  

Richard II comments on kings as being “monarchized” in the hollow 
crown speech. In a similar instance, Richard III talks about “royalizing [a 
king’s] blood” (I. 3. 124) and “ennobl[ing]” a person (I. 3. 80). The process of 
ennobling, royalizing or monarchizing a king can be one example of how 
theatre conceives of all that is off-stage (the state in particular) as an artifact. 
The present paper will, therefore, study how the artificiality of stage and the 
interplay of this idea on and offstage can be seen as a mediated criticism of 
the state and contemporary politics.  
 
Keywords: Actors, artificiality, stage, state, text, construct 
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DIEGO BARÓN RODRÍGUEZ, U. AUTÓNOMA DE MADRID 

Anti-epithalamion, Chaste Paraklausithyron or Country-to-city-house 
Poem?: Catullan-Propertian Analogues, Ovidian Myths and Chaucerian 
Intertexts in Spenser’s “Prothalamion” (1596) 

Throughout his career, Edmund Spenser was notably reluctant to 
adhere to fixed generic boundaries, as were some of his contemporaries, 
Shakespeare included —after all, one need only look to The Faerie Queene 
or to the Bard’s frequent comedic diversions in many of his tragedies to be 
aware of such a fact. 

Philip Sidney and George Puttenham’s poetic strictures 
notwithstanding, Spenser’s “Prothalamion” (1596) can only be fully 
interpreted in light of its generic hybridity. Caught between echoing and 
taming Catullus 61 and 62 and Propertius 1.16, the poem substitutes the 
procession to the bridal bed or the chamber door with a chorographic river-
poem excursus modelled after William Vallans’ “A Tale of Two Swannes” 
(1590). Towards the end, a final generic shift sees Spenser sail from a 
pastoral, semi-mythical setting to a quaint “country-to-city-house poem” 
directly outside Essex House, in The Strande of 16th century London. 

Furthermore, Spenser’s rather autobiographical persona incorporates 
into the poem Ovid’s retelling of Phaethon’s fall and Tithonus and Eos’ love 
story in order to engage with the scarcely ideal world of the Elizabethan 
court, specifically in allusion to Robert Devereux, 2nd Earl of Essex. 
Additionally, the poet engages in an indirectly satirical intertextual dialogue 
with fragments of the “General Prologue” of Chaucer’s The Canterbury 
Tales, with the added effect of undermining both the apparent seriousness 
of his poetic intent and his subtle portrayal of Essex. 

In conclusion, Spenser meaningfully works intertextual conversations 
with Chaucer into “Prothalamion”, and builds up political commentaries on 
Elizabeth’s court through Ovid’s Metamorphoses. In parallel, subverting 
Catullus’ refined Sapphic epithalamia, defying the expectations of a 
Propertian paraklausithyron and challenging country-house poem 
conventions, Spenser ends up coining and creating his own sub-genre. 

 
Keywords: Edmund Spenser, “Prothalamion”, intertextuality, generic 
hybridity 

MARINA PERSHINA, UNIVERSIDAD DE ALCALÁ 

Macbeth and the Russian Romantics 

In the early 19th century, after the victory in the Napoleon war of 1812, 
Russia experienced strengthening the sense of national identity and, hence, 
the need for the establishment of Russian national literature. Shakespeare 
penetrated in Russian culture as a result of the reception of European 
Romanticism which, despite its multiversity, manifests the abandonment of 
stiff Classicism in favor of the originality and freedom of the artistic 
expression. The purpose of the paper is to analyze the way Shakespeare and 
particularly his Macbeth influenced the development of Russian romantic 
literature and promoted its further transition to Realism in the 1830s. What 
united all Russian Romantics was the appeal to national distinctness 
embodied in the interest in Russian folklore and history. The appropriation 
of European romantic fancy for the supernatural and national folk traditions 
merged into the genre of fantastic tale and found its reflection in dramatic 
poetry. Allusions to Macbeth’s three witches and the ghost of Banquo as 
well as the metaphorical image of ‘those that we bury sent back by our 
graves’ are used by Alexander Pushkin in the tales The Undertaker and The 
Queen of Spades and the play The Misery Knight, Wilhelm Küchelbecker in 
the dramas Yuri and Ksenia and Ivan the Merchant’s Son, Alexander 
Griboyedov in the tragedy The Georgian Night and Nikolai Gogol in the 
collection of short stories Evenings on a Farm Near Dikanka to foreshadow 
the ill fortune of the characters. On the other hand, since the 1830s after 
the publication of Pushkin’s Boris Godunov, Macbeth along with 
Shakespeare’s history plays has assimilated into Russian historical drama 
bringing to the forefront the issues of power and its morality and, therefore, 
promoting a new realist perception of the playwright’s legacy in Russian 
culture. 

 
Keywords: Shakespeare, Macbeth, Russian Romanticism, literary reception 
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Panel 8: Early and Modern 
 

ROBERTA ZANONI, UNIVERSITÀ DEGLI STUDI DI VERONA 

The Appropriation of Romeo and Juliet by Contemporary Advertising 

Romeo and Juliet is one of the most well-known and most 
representative of Shakespeare’s plays. The tragedy has reached such a level 
of renown that it is often undervalued and given less critical attention also 
on the basis of the appropriation of the play by popular culture. The paper 
treats the relationship between Romeo and Juliet and advertising analysed 
in the light of cultural, adaptation and translation studies. The commercials 
taken into consideration, Nextel and I-Phone 7, in particular, can be 
considered as adaptations whose source is undoubtedly the Shakespearean 
tragedy, however mediated by other productions in popular culture. While 
the two commercials, thus, feature multiple sources, also the original text is 
given new interpretations thanks to the passage through popular culture. A 
relation of mutual exchange between Shakespeare’s texts and their 
contemporary adaptations takes place. The commercials, moreover, will be 
analysed as examples of intersemiotic and multimodal translations: in this 
sense, commercials translate various levels of the original, and adapt them 
to new expressive modalities. While the original lines might be left 
untouched, Shakespeare’s appropriation takes place in the new elements 
introduced in the commercials: the setting, the sound system, the 
commodity advertised, and the slogans attach new meanings to the play. 
The signifying power of the Bard’s lines is ultimately enhanced by the 
encounter with popular culture. The composition of the commercials will be 
scrutinised, along with the editing process the original inevitably undergoes. 
The advertising strategies and the reaction of the audience to such a 
communication will be taken into consideration. The paper will delve into 
the contemporary appropriation and reception of Romeo and Juliet, and into 
the tendency of the plays and lines of Shakespeare to converge into the 
category of “the Shakespearean,” a cultural production referring to or 
hinting at Shakespeare, a category easily recognised by the audience and 
increasingly exploited by advertisers. 

 
Keywords: Shakespeare, Romeo and Juliet, advertising, popular culture 

 
ALEJANDRO NADAL RUIZ, UNIVERSIDAD DE ZARAGOZA 

Linking Shakespeare to the Traditional Japanese Family: An Analysis of 
Manga Shakespeare: The Merchant of Venice 

The adaptation of Shakespeare’s plays as graphic novels is clear 
evidence of the permeation of Shakespeare into popular culture. In line with 
comic books in general, manga adaptations attempt to “resituate 
Shakespeare in new contexts” (Lanier 110). This is the case of the Manga 
Shakespeare series, which will be analysed in the present paper. Although it 
is a British series in terms of publisher, Manga Shakespeare brings to the 
fore a number of aspects of Japanese culture such as attire, Edo architecture 
and family honour. The dialogue between the Shakespearean text and 
Japanese traditions has been explored by scholars such as Minami Ryuta, 
Horacio Sierra, and Catherine Thomas. However, there is little research into 
how manga adaptations of Shakespeare’s plays link the domestic sphere in 
the source texts to the traditional Japanese family. Hence, my main 
contention in this paper is that Manga Shakespeare: The Merchant of Venice 
connects Shylock’s family to the traditional Japanese one by putting the 
accent on the question of honour, which is the principle governing the 
traditional Japanese family (Sechiyama 13). As for methodology, there has 
been a focus on the manga’s representation of both Jessica’s elopement and 
her father’s reaction, paying attention to the specific utterances from 
Shakespeare’s play that have been included in the bubbles and to the some 
key props and gestures that enhance the issue of family honour. As regards 
results, it has been found that the targeted graphic novel reinterprets 
Shakespeare’s The Merchant of Venice by connecting it to the paramount 
role of honour in traditional Japanese families. Therefore, Jessica’s betrayal 
is condemned as a breach of loyalty to her family and Shylock is presented 
as a father who is supposed to ensure the family’s welfare and whose 
function has been neglected.  
 
Keywords: Shakespeare; Manga Shakespeare; The Merchant of Venice; 
Traditional Japanese families 
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ANDREA NICOLAI, UNIVERSIDAD DE MURCIA 

Thomas More’s Utopia and Dystopian Novels: How English Literature Reacts 
to Society and What May or May Not Come Next 

In a time characterised by the questioning of Christian values and a 
severe economic inequality between a small number of privileged noblemen 
and the rest of the English population, Thomas More described the ideal 
form of government in his treatise about the imaginary Republic of Utopia; 
he did so according to the concept of “republic” as “res publica”, that is 
belonging (though such term would not be the most appropriate) to the 
people. He, thus, anticipated the criticism of private property, which would 
form part of Jean-Jacques Rousseau’s praise of the “state of nature” and of 
Karl Marx’s theorisation of Communism. At the core of such creative process 
were the Christian principles and virtues (it is not to be forgotten that Jesus 
Christ is considered by many, more or less seriously, the first Communist in 
History). The description of such ideal government is made by More through 
the words of the explorer Raphael Hythloday, who epitomises everything 
the colonisers of the American soil did not represent, and a perfect example 
of the fully integrated foreigner in the Utopian society. More’s treatise 
found its antithetic reply, centuries later, in a wave of counterparts which 
displayed the negative extremization of a hypothetical, future world, built 
on the distortion of the rules and values which represented the 
cornerstones of the Utopian republic. Such approach is clearly visible in 
George Orwell’s novel 1984, where a completely different version of life 
spared of private property is shown, and in Aldous Huxley’s Brave New 
World and Island, two telling examples, according to their author, of the fate 
humankind is destined to. How do these authors reflect their times? How 
do the utopian and dystopian approaches differ? In the era of globalisation 
and hyper-connection, would it be more likely, for a writer, to conceive a 
new Utopia or a new dystopian novel? 

 
Keywords: utopia, dystopia, comparison, future 

 
 
 
 

Panel 9: Cinematic Intertextualities 
 

INMACULADA N. SÁNCHEZ-GARCÍA, NEWCASTLE UNIVERSITY 

Mirroring Inequalities: Nature as an Extension of the City in Ingmar 
Bergman’s Smiles of a Summer Night (1955) 

With the award of the Jury Prize in Cannes, Smiles of a Summer Night 
(Sommarnattens Leende, 1955) signalled Ingmar Bergman’s international 
breakthrough. The Swedish film is a comedy of manners that echoes 
Shakespeare’s A Midsummer Night’s Dream well beyond the resonances of 
its own title. With a farcical tone, it focuses on four initially mismatched 
heterosexual couples that after a summer stay in the countryside swap their 
partners and end up happily ever after. Dream and chance feature 
prominently in both film and play. While Puck’s potion determines the 
outcome of the lovers in Shakespeare’s play, a “magical” wine triggers the 
re-arrangement of the filmic lovers during their nightly retreat from the 
urban space to the countryside. The countryside is cinematically depicted as 
a space surrounded by nature and gendered as female, apparently 
functioning as one of Northrop Frye’s green worlds.  

This paper examines how the woodland is filmed in relation to the 
urban space and its ideological underpinnings by combining feminist and 
ecocritical theory. My analysis of Bergman's film as a free adaptation of A 
Midsummer Night's Dream argues that the green world is subversive only in 
appearance, functioning instead as a prolongation of the city. Far from being 
an autonomous space, the woods mirror the urban reality and its power 
inequalities. By distancing itself from traditional understandings of the green 
world as an autonomous space opposed to the city, Bergman's reading of A 
Midsummer Night's Dream positions the play in relation to pressing 
contemporary issues that speak to our societal urgency with the ongoing 
climate crisis. 

 
Keywords: Adaptation, European Shakespeare, Feminism, Eco-criticism 
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ÁNGELA LÓPEZ GARCÍA, UNIVERSIDAD DE MURCIA 

“If Feste be the Music of Illyria”: Music as a Thematic and Diegetic Element 
in Twelfth Night and She’s the Man 

William Shakespeare’s Twelfth Night or What You Will presents music 
as constant and crucial for the plot. Feste, the jester, can be argued to 
embody the musical theme in the play. He works too as a fundamental 
element to Twelfth Night, as he not only comments on the other characters–
which provides information to the audience that we would not know 
otherwise–, but he is also in charge of bringing Olivia into stage so she can 
meet the real Sebastian. His importance to the play and his charisma could 
lead us to think that no adaptation of Twelfth Night could be complete 
without him. Andy Fickman, however, in his film adaptation of the play from 
2006, She’s the Man, manages to preserve the centrality of music while 
omitting Feste’s presence in the script. This presentation will first engage 
with the representation of music as part of the plot, focusing on the play’s 
references to the musical theme, mainly in relation to Duke Orsino and 
Viola, and will then be compared to the film adaptation’s Sebastian, whose 
music career works as a triggering agent for the rest of the plot. The 
exposition will then focus on how music, a core theme in Twelfth Night, was 
adapted in Fickman’s She’s the Man without using Feste, through the 
diegetic quality of the soundtrack in the film. Several songs that are played 
throughout the movie will be analyzed in order to foreground how they add 
depth to the plot of the film and cover the distance between the viewer and 
the screen as the jester did in Shakespeare’s play. 

 
Keywords: diegetic elements, Feste, film adaptation, music 

 
 
 
 
 
 
 
 
 

JUAN ANTONIO FRANCO LÓPEZ, UNIVERSIDAD DE MURCIA 

Modernizing Shakespeare: Two Plays in Twenty-First Century Cinema: 
Coriolanus (2011) and Cymbeline (2014) 

This article explores two filmic representations of two plays by 
Shakespeare, Coriolanus (1608) and Cymbeline (1610), focusing on how 
these plays have been adapted to the present and represented in a current 
context by connecting present and past. The analysis puts the emphasis on 
the re-emergence of this modernizing tendency that has been already seen 
in films like Titus Andronicus (1999) or Hamlet (2000). Although multiple 
connections can be established between present and past, a focus on the 
modernizing tendency has been chosen. We start describing the emergence 
of this new group of films that use Shakespeare’s plays framed in the present 
with modern settings and clothing. After that, we analyze how each period 
interprets Shakespeare in its own way, putting the main emphasis on how 
the topics of the present have been used in adapting Shakespeare to the 
cinema and theatre (since the days of Barry Jackson). These films use 
Shakespeare’s plays to depict today’s society, the same way that 
Shakespeare used the Graeco-Latin context to portray the English society of 
his time. They place political conflicts of the past, such as the legitimation of 
a leader, social corruption or violence into the present, and these motion 
pictures also use Shakespeare to comment on current affairs (political 
corruption, violence). Therefore, the approach and methodology are based 
on the theories of cultural materialism of authors such as Jonathan 
Dollimore and Alan Sinfield. The conclusion is that Shakespeare’s works are 
used to comment on contemporary political and social events and to 
connect past and present through certain elements shared by both periods.  

 
Keywords: Cinema, Adaptation, Politics, Violence 
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DIEGO MORALES AROCAS, UNIVERSIDAD DE MURCIA 

Shakespeare on a Cowboy Hat: Intertextuality and Adaptation in King of 
Texas 

The present article discusses on Uli Edel’s 2002 fim King of Texas, a film 
adaptation of Shakespeare’s King Lear set in a 19th Century Texas ranch. 
Using Hutcheon & O’Flynn’s A Theory of Adaptation methodology and 
Cartmell’s study of transposition, this work examines firstly what are the 
processes involved in adaptation and intertextuality; and later on how in this 
movie key elements of the Shakespearean play are adapted and 
transformed in accordance with the most characteristics tropes of the 
American western and frontier literary/cinematic tradition: cowboys, 
outlaws, minstrel shows, Civil War myths, the Border, the Southern 
Gentleman archetype, the Deep South, the self-made fortune, the Mexican 
enemy. After the contextualization within the theoretical framework of 
intertextual relationships, the second part of the analysis will focus on topics 
such as hierarchical and patriarchal authority, relationships, racism, 
nationalism as they inform both Shakespeare’s and Edel’s pieces, and how 
the later makes use of both western conventions and historical figures and 
artistic works in order to create a transpositive adaptation that resignifies 
King Lear and thus fashions a sort of an “All American” narrative - for most 
of the elements are impossible or hard to find in any other cultural context. 
As a result, King of Texas relies on idiosyncratic but still problematic issues 
such as American/Mexican enmity as a counterpart for the original 
English/French animosity, the social position of women, and the black 
servant’s take on the role of the fool. The conclusions will point out how this 
transposition can be seen as an exercise of appropriating Shakespeare by 
means of turning one of his classic masterpieces into an audiovisual array of 
some of the most well-established foundational myths of the self-perceived 
American identity.  

 
Keywords: Intertextuality, Transposition, Shakespeare, Western 

 
 
 
 

Panel 10:  Language and Society 
 

ANNA MALÁ OHLÍDALOVÁ, CHARLES UNIVERSITY 

Strategies of Persuasion in William Shakespeare’s Political Rhetoric 

In my paper I would like to present a closer look at the strategies of 
persuasion used in William Shakespeare’s political rhetoric, and the 
distinction between these strategies used in History plays, Tragedies, and 
Antique plays. The specific focus would be on Richard II, Richard III, Henry V, 
Julius Caesar, and Coriolanus. 

 The aforementioned strategies can be divided into three distinct 
groups, The Strategy of Shifting Blame, The Strategy of Shifting Power, and 
The Strategy of Setting Standard. All of these strategies are used by both 
rulers and their advisors, but differentiate in the extent of their use, the 
rhetoric figures incorporated, and themes deployed. Moreover, there is a 
difference between the use of these strategies between the rhetoric of a 
monarch and monarchy, and the rhetoric of Republic and its people. This 
difference seems to stem from a fundamental discrepancy between the 
perceptions of power and responsibility in these societies, which 
Shakespeare has captures. While in a monarchy, the king is chosen by God, 
and his power and responsibility are frequently presented as a burden, in a 
republic the responsibility which comes with power and status is sought 
after and presented as a reward. The Standard being set is also partially 
dependent on the ideals of the type of society that the play is depicting, and 
is representing both the characters, and the values of their society. 

 
Keywords: Shakespeare, Rhetoric, Speech, History plays 
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ASSELINE SEL, UNIVERSITÉ DE NAMUR 

“Why speak you this broken French when y’are a whole Englishman?”: 
Foreign and Self-Satire in Jacobean City Comedy 

Given the widely multicultural and multilingual context of seventeenth-
century London and the central role of French culture and language in 
Renaissance England, it comes as no surprise that a number of the highly 
topographical Jacobean city comedies contain French characters and 
scenes. The fact that several of these French lines are spoken by English 
characters, however, might be more surprising, especially given the number 
of French characters in these plays. Additionally, the lack of comedic puns 
or broken accents in some of these Anglo-French scenes distinguishes them 
from often-studied similar, purely comic multilingual scenes poking fun at 
foreigners, for example at Dutch speakers. This paper explores such 
generally understudied French scenes in three Jacobean city comedies, 
namely Eastward Ho! (1605), Northward Ho! (1607) and the lesser-known 
Anything for a Quiet Life (1662). It analyses the use and functions of these 
lines in the framework of city comedy generic conventions, and explores 
how they reflect the particular status of French culture and language in 
England at the time. Drawing on analyses of city comedies’ function as 
satirical social commentary criticizing flawed citizen behaviour through 
caricature, it argues that the French scenes analysed are not only used as 
means of exoticism or realism, but that they also tend to reinforce both the 
satire and indirect criticism of English behaviours, and xenophobic 
tendencies found in London at the time. Through the staging of French-
speaking Englishmen as dreamy, choleric, effeminate and vain, as 
manipulative, or as clueless, the plays seem to criticize the behaviour of 
English citizens influenced by French culture, and, by doing so, to reinforce 
existing stereotypical, xenophobic views of the French. This paper thus 
attempts to go beyond previous scholarly tendencies to handle the use of 
foreign languages and characters in the city comedy genre as merely “non-
English” and as interchangeable with other languages and nationalities. 

 
Keywords: Jacobean city comedy, Anglo-French relationships, 
multilingualism, French satire 

 

JOSEFINA VENEGAS, KING’S COLLEGE LONDON 

“A man of fire-new words”: Depictions of Don Adriano de Armado’s Spanish 
Accent 

Shakespeare’s plays were primarily meant to be performed on stage; 
which means that their oral aspect is fundamental in the construction of 
meaning. Shakespeare’s Love’s Labour’s Lost (1598) is a comedy that 
features a great array of accents, out of which stands out Spanish in the 
character of Don Adriano de Armado. Dialects refer to “alternative 
Englishes, to versions of the language that were defined by their value or 
status” (Blank Broken 2). Thus, variation is a key element when speaking of 
pronunciation.  

In plays accents are inextricably linked to performance, which is why 
looking at modern productions of the play gives an insight into the choices 
that twenty-first century directors and actors are making when it comes to 
accents on the stage. Although modern productions of Shakespeare’s plays 
in Britain tend to heavily rely on Received Pronunciation (RP), the theatrical 
scene has been gradually changing towards a more diverse sound.  

This paper discusses the different angles concerning the Spanish accent 
in the play: How is it depicted in modern productions? How does it change 
when studying the play in original pronunciation? Why have certain Spanish 
elements been anglicised in modern editions? How do the other characters 
in the play interact with the foreign accent and foreign words? 

Accents in Shakespeare have been studied by linguists and literature 
scholars alike, including Paula Blank, Gustav Ungerer, Katie Wales, Mélodie 
Garcia, and Erin Reynolds. Folio and Quarto spellings, as well as 
contemporary sixteenth century grammars on pronunciation, such as Ben 
Jonson and John Hart are fundamental pieces of evidence. 

 
Keywords: Shakespeare, Spanish, accents, performance 

 
 
 

 
 
 



 

 17 

GERGŐ DÁVID, EÖTVÖS LORÁND UNIVERSITY 

“I think it be some ghost”: A Wittgensteinian Investigation of Macbeth and 
Faustus 

“I don’t know my way about” (49.123) is how Wittgenstein 
characterises the form of a philosophical problem in his Philosophical 
Investigations. Knowing how to proceed is intertwined with issues of 
anticipation, hope, expectation, and action. Furthermore, a sense of 
ambiguity and crisis permeate Wittgenstein’s works. All the aforementioned 
keywords can be linked to Marlowe’s Doctor Faustus and Shakespeare’s 
Macbeth. Both the scholar and the warrior-king find themselves in situations 
unfamiliar to them and they rely on the words of supernatural beings. 
However, the language games – to borrow Wittgenstein’s terminology – of 
these creatures are fundamentally different from those of Faustus and 
Macbeth. The two anti-heroes give contrasting responses to the 
supernatural based on the power of their imagination. The paper’s aim is to 
show how language games lure the protagonists into the “fly-bottle” of 
language and how their imaginative faculties exacerbate their plight. When 
discussing language, I am going to rely on Wittgenstein’s works – primarily 
On Certainty and Philosophical Investigations – and I am contextualising 
issues related to imagination with the help of Montaigne’s Essays. 

 
Keywords: Faustus, language, Macbeth, Wittgenstein 

 
 
 
 
 
 
 
 
 
 
 
 
 

Panel 11: Visual Tropes 
 

MARÍA VERA-REYES, UNIVERSIDAD DE HUELVA 

Mirror Reflections Within the Self: The Motif of the Portrait in the Mirror in 
English Renaissance Poetry 

During the English Renaissance, the motif of the portrait in the mirror 
incorporates to poetry the individualist, anthropomorphic perspective of 
the emerging visual arts, which gave extraordinary importance to both the 
portrait and the mirror as symbolic entities. Most literary portraits resort to 
the rhetorical device of ekphrasis in their descriptions of the beloved. This 
paper seeks to analyse an alternative version of the motif: that which uses 
the lovers’ body and soul to portray each other. This kind of mirroring 
portrait has a more conceptual than ekphrastic development, since it 
assumes the Neoplatonist theory of love to obtain the purest spiritual 
representation of the beloved. The abstract quality of this particular motif 
eschews the predictable enumeration of the lady’s physical beauties, which 
is then replaced with a more complex game of reflecting images between 
the lover’s eyes, heart or soul. The lover will even keep within his mind or 
soul a representation of the absent beloved in the shape of an imago or 
intellectual portrait. On the other hand, the influence of the Ovidian myth 
of Narcissus and the art of the emblem realizes new possibilities for this 
motif, sometimes under the threat of the vanitas iconology inherent in the 
symbolic significance of the mirror. This paper relies on select instances 
from Samuel Daniels’s Delia (1592), Edmund Spenser’s Amoretti (1595) and 
Michael Drayton’s Ideas Mirrour (1594) to prove the motif’s fruitfulness in 
charting key notions of Renaissance philosophies of art. 
 
Keywords: Portrait in the Mirror, Ekphrasis, Neoplatonism, Elizabethan 
Poetry  
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MARÍA DEL CARMEN TELLO PEREIRA, UNIVERSIDAD DE EXTREMADURA 

Ophelia’s Flowers: From Madness and Death to the Pre-Raphaelite 
Brotherhood 

Flowers have always been closely related to literature and art due to 
their powerful symbolism. Due to the fact that Shakespeare was aware of 
the meaning of flowers, he used florae to show certain details about the 
different characters and the plot of his plays that otherwise would not be 
understood. Even more, among all the characters from Hamlet, Ophelia is 
maybe the one who is most often associated with them. Owing to this, the 
aim of this paper is to analyse the language of flowers in Ophelia’s madness 
and death scenes, drawing special attention to her mysterious death. In 
order to achieve that, every flower would be commented on, trying to 
discover their possible hidden meaning and the implications that some of 
them could have on the plot and the audience of the time. Although 
Ophelia’s death is not presented on stage, the misfortunate event reported 
by the Queen creates even more controversy, presenting serious doubts 
about its mere casualty. Because of that, this paper would also try to answer 
the question about whether if she committed suicide or not, and the 
possible explanation and repercussions of this event, taking into account the 
religious theories of the era and other updated theories such as the 
psychoanalytical one. Finally, it would also connect the topic of Ophelia’s 
flowers to the Pre-Raphaelite Brotherhood, paying special attention to the 
representation of this character done by John Everett Millais (analysing its 
accuracy). Even more, it would also put special emphasis on the possible 
connotations that her representation would have and the possible 
interpretation of the story done by this artist 

 
Keywords: Ophelia, death, flowers, Millais 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 




